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Yano's best friend. He works for Nanami works at a Nanami’s ex-boyfriend. 
a foreign finance company. He publishing company in He works for an architecture 
used to date Nanami, but... Tokyo. She is unable to and design firm. He is 
forget her feelings for Yano. currently living with Yuri. 


After Takeuchi proposes, Nanami realizes her true feelings, and 
she meets Yano after six years. But their reunion ends with the 
two of them having to part. Then Takeuchi meets with Yano, 
but Takeuchi is unable to hold back his anger after hearing 


Yano’s comments about his relationship with Nanami... 


Be 


WHY THE 
HELL DID 
\ YOU PUNCH 


| DON'T 
KNOW 
WHY... 


.. YOU'RE 
PISSED 
OFF... 


BUT 
WHERE | LIVE 
ANO WHAT I’M 
DOING NOW 
IS MY 
BUSINESS... 


«AND YOUR 
RELATIONSHIP 
NOT GOING WELL 
IS YOURS. 


BETWEEN 
TAKAHASHI 


mouTHis | {\ | \\ \ oo 
BLEEDING. oN ~ : AND ME NOW. 


DON’T MAKE 
ME THE 
SCAPEGOAT. 


YOu 
SHOULD 
HAVE GRIT 
YOUR 
TEETH. 


EXCUSEZ- 
mol? 


(INSIDE TAKEUCHI'S HEAD) 


| NEVER SAID 
WE WERE 
IneverR  COINGIT, 
SAID WE DIO I? 
WEREN'T 
DOING IT 
EITHER, 


wl NEVER 
HAD SEX 
WITH 
TAKAHASHI 
BACK IN HIGH 
SCHOOL. 


BUT BACK 
THEN...YOU KEPT 
OROPPING HINTS 
TO US THAT YOU 
TWO WERE BUSY 

ATIT... 


OH, AND 
BY THE 
WAY... 


+ SURE 
SOUND 
FULL OF 
YOURSELF. 


ou're still 
a cheek 


‘Nal . 
> 


WELL, YOU HUH?! OH? YOU'RE | WHY THE 
DON'T KNOW 


HELL DID 
LEAVE HOW MANY / : ee vo | YOUHAVE 
ALREADY! TIMES | TO TELL 
I CAN'T \ 2 \  WANTSHIS ME THAT 
WANTED HER Na \ GIRLFRIEND 
STAND TO : / re 
TO BEWITHANY ) TOBEA see 
YOU : ee 
THAN YOU! / | 


ee f | no!lyou ; 
i@) | WERE THE 
S | ( PROBLEM. 


HAVE YOU 
ANY IDEA HOW 
INSECURE IT 
: MADE ME?! 
SAME HERE! | COULON’T 

AND | —\ STAND THE IDEA 
HAVEN'T LAID - OF HER GOING 


AFINGER ON | ATITWITHYOU. 
TAKAHASHI : 


YET, 


WHY DID 
YOU... 


ASK ME 

TO TAKE 

CARE OF 
TAKAHASHI? 


SO PLEASE 
DON'T LET ME 
DOWN. 


YANO IS LYING TO ME. 


3ION ON HIS FACE LOOKED 
5 LYING. 


5 BEEN AGES SINCE WE'VE MET, BUT 
1E DIDN'T EVEN GREET ME WITH A HUG. 
ST A SIMPLE HANDSHAKE... 


HE SEEMS TO BE HOLDING HIMSELF 
BACK FOR SOME REASON. 


__ THE REASON IS HE'S STILL IN LOVE 
WITH ME... 


BUT WHY... 


is “) BELIEVE 
“a | IT? 


|WAS 
\ ABLE TO 
\ RESERVE 
\ ATABLE 
ATA 
REALLY 
NICE RES- 
gil TAURANT. 
IT'D BE = 
APITY TO 5 
LOSE = 
THE 3 
RESER- 3 . 
= IT's 
eo = O/ one  _USUALLYA 
29 MONTH'S 
S aves ARE YOU 
S$ 7 autHors _WAIT 
S| HADTO erin, TUESDAY? 
a 


| THOUGHT 
THIS WOULD 
BE AGOOD 

OPPORTUNITY. 


PARTY, : 
_ REMEMBER? 


SOIT'S 
TUESDAY 
AT SEVEN 


| WON'T 
BREAK UP 
WITH YOU. 


IT DION’'T 
WORK OUT, 
RIGHT? 


YOU SAW 
HIM, BUT... 
DION’T 
YOu? 


SO YOU CAN 
JUST COME 
BACK TO 


I’M NOT THE 
RIGHT GIRL 
FOR YOU, 
TAKEUCHI- 


AFTER SO 
LONG... 


GIVE IT 4 a AGUY 


AGO. wes YOU CAN 
“| DEPEND 
ON. 


.» THE ONE 
THING HE 
DIDN'T 
WANT TO. 


GET THEE 
TOA 
NUNNERY!! 


QS 


You're 
drinki, 
too fast. 


NANAMI, 
ARE YOU 
ALREADY 
ORUNK? 


THAT'S 
CAN | BECAUSE 
THE FOOD 

a, AND WINE 
‘| HERE ARE 


SAME 
THING AS 
YANO? 


| FORGET 
WHO SAID 
THAT TO 


“TAKAHASHI, 
GET THEE TO 
ANUNNERY!!" 


AND 


AFTERWARD 
WOULD YOu 
GO CRAZY «.SOME- Wis j 
AND DROWN ONE a 
YOURSELF IN { WOULD SAY 
ARIVER? THAT TO 
ME. 


«CAN NEVER 

MEAN MORE 

TO YOU THAN 
YANO? 


VE SOMEONE 
HOUGHT MEANING 
ABOUT MORETO 
THAT A ME THAN 

Al 


IT'S 
IMPOSSI- 


BLE THAT 
HE re A w ALWAYS | 7 


WOULON'T THOUGHT (@ | 
BAe OF Yano Eg f\t 
CHANGED... ‘ SPECIAL... f 


/ THAT HE WAS 
DIFFERENT 


IT'S 
IMPOSSIBLE... 


SEEM THE 
SAME AS 
BEFORE. 


é ae 
MY MINO HAS 
MESSED 
THEM UP ALL 
ON ITS OWN. 


| CLOSE 
MY EYES... 


IT'S NOT 
THE 


SAME AS 


BACK 
THEN. \ C _AND 
: ON 


SEE YOU 
ANYTIME 
| WANT. 


I'M SURE 
YOU'LL MEET 
AGREAT GUY 

SOON. 


WHAT DID | IVE NEVER. ._ IT'S JUST 
| SAY... _ | BEEN GOOD _LIKE BACK 
| AT CHEERING THEN. 
PEOPLE UP. 


aoe 


«ADVICE __—— WHAT... 
DID | 
GIVE? 


A HAPPY 
IEART... 


_——————— FF 
————Js 


aS 


THAT WAS 
SUCH A 
STUPID 

THING TO 


NANAMI. 


i 
WHATEVER PLEASE eis 


vp thew Really 
HAPPENG... ie aot vil nave Yy 
yeay, another 
yunenes glass... 
"7 4 «YOU CAN 
ite KEEP FORGET 
i m. 
A a C We're boteis OF YOUR pet ah 
wie S04 tent Wine here, HAPPY ; 
cheap “MAD one’, “Rs wyPlease:” HEART. 
wi P Will b 
ine fine e 


My Ay 


At ay mn 
0 
=— 
UGH. 
— ) 
ITS 

AND | BEEN A 

THERE'S A WHILE 

PASSED- SINCE 

OUT DEAD } | DRANK 

DRUNK AT |} SO MUCH 

f THAT | 

0 HAD TO 

NO THROW 

UP. 
| | do? 
The taxi driver en om Gana ' need q 
Will probably hone? going to higher 
refuse to let carry her? tolerance, 
her in the g nen 


Car... 


ARE YOU 
ALL 


RIGHT? iS 


"M 
. SORRY | 
COMPLETELY ie — 
PASSED OUT LATE AT 
DRUNK... | NIGHT. 


KNOW 
IT'S NOT fn ara 
RIGHT | _ 
mast ITALIAN 
re | RESTAURANT 
IN AOYAMA 
~ 4. RIGHT | 
ee NOW... SORRY, 
IT'S IN CANT 
pa HEAR 
YAMA} | .TOASK 


: YOU 
FOR YOUR CAN ; WELL. 
HELP AFTER BARELY 
EVERY- STAY 
APLACE THING, UPRIGHT 


CALLED TAKEUCHI- J > MYSELF. 
IL FINO. KUN... 


SCANT 
A MTAKE IT. 


HOW MANY. 
TIMES DOES 
IT TAKE FOR 

PEOPLE TO 
LEARN? 


EVERY SA 
MAKE /\ 
THIS SAME - 


MISTAKE = 
AGAIN. OO 
| PROMISE 


YOU THAT. 


a ww ‘IT’S TOO 


YANO?}\WN\ LATE" 


Ne \ NEVER 


) AGAIN 
Yl  & WILL L.. 


/ “YOU DIED, 
TAKAHASHI.” 


[IM-STILL I'M 
ALIVE! — ALIVE. 


DON'T... Gy j : 


OH, WHAT 


NO..! “BUT THAT seg ere 
THAT CAN'T WASHER - 
BE TRUE. DOWNFALL. «DRINK 
AKI-CHAN...!! SHEDIED @ ALCOHOL. 
FROM 
DRINKING (AT LEAST 
I'M SO SORRY. » Fooawiod NOT THIS 
IT'S ALL ALCOHOL.” MUCH.) 
MY FAULT 
BECAUSE YOU 
WERE DRINKING , 
WITH ME...! P FRIEND. 


I'VE CHOSEN 
A GIRL WHO 
WILL NEVER 
DIE. 


TAKAHASHI, 
ARE YOU 
OKA— 


FEELING 


SO DON’T 
KILL ME OFF 
LIKE THAT. 
I'M NOT 


an 


> 
Z 


I'M OKAY! 
THERE’S NO 
WAY THAT |'0 


vy 
OF COURSE i 


THAT'S | WON'T 
WHAT | OIE. 
DECID- 

ED... 


MATTER 
_ WHAT... 


I’M WELL 
AWARE 
YOU'RE NOT 
DEAD. 


/ L'AMOUR | 
PLATON- 


| NEED TO 
WAKE UP. 


QUICKLY 
Y 


V 


THIS 
DREAM 
WILL END 
WHEN | 
WAKE. 


pter 55 


Cha 


eee 


we THAT 
ORNING 
a 


C 


M 
\ 


\ 


THAT'S 
BECAUSE 


| WAS INNO 
STATE TO 
HELP, SO 
| CALLED 
HIM. 


| DON'T 
REMEM- 
BER 
ANYTHING 
AFTER 
CALLING 
HIM. 


| THOUGHT 
YOU HAD 
MACE IT 
FOR ME, 
AKI-CHAN. 


| DON'T 
REMEM- 
BER ANY- 


| THINK... 
TAKEUCHI-KUN 
TOOK YOU 
HOME... 


¥ TOTELL YOU 
THE TRUTH, MY 
Cj RECOLLECTION 
ISN’T THAT 
GOOD EITHER. 


| WOKE 
UP THIS 
MORNING 
AND FOUND 
APOT OF 
ONION SOUP 


AH. |i van! WHY 


- y BUT | DON'T 
SERA eo O Nie | Well... ~ REMEMBER 
YOU'VE © 1/HELLO. EDITO- HIM A ANYTHING 
FINISHED IT |. OH. “RIAL CALL AND a LIKE THAT... 
ALREADY? F| OFFICE. THANK \ 
A HIM? = 


YOU THINK YOU 
WERE DREAMING Then ry 
ABOUT YANO?! meet 


I'VE 
DREAMT BUT... 
OF YANO 


sO 

OFTEN 

IN THE roi 

Shs WHAT I’M 
GETTING 


AT, 
RIGHT? 


BUT THIS WHEN | 
MORNING | | WOKE UP, 
FELT THAT | | FELTAS 


| HAVEN'T OLO EX- i 
LIKE | FELT IFHIS , |/ BUTIOON'T 
FELT THIS BACKIN CITEMENT. | PRESENCE ("\ |! RememBeER } 
WAY FORA HIGH LIN- \ ITTHAT 
LONG TIME. SCHOOL. GERED... WELL. 


ww 


\ 


wlT WAS 
JUST A 


IT'S BEEN A LONG 
TIME SINCE I'VE FELT 
MY HEART POUND 
LIKE THAT... 


AH... | STILL 
DON'T KNOW 
WHAT I'M 
SUPPOSED TO 
SAY TO HER. 


IT'S NOT LIKE 
SHE CAN DO 
ANYTHING 
ABOUT IT 


AND THEN 
\ TAKEUCHI... 


| CAN UN- 

DERSTAND wild 

HOW SHE | ate 
FEELS, : 


& 
=a 


AND 
NANAMI... 


REALLY 
NEEDS TO 


THOSE 
THINGS. 


EDITORIAL 
OFFICE. 


WHO |S 
THIS...? 


Me 7 


TAKEUCHI- 


KUN? 


ft — 
; 
W 
ie} 
Ps) 
Q 
& 


Za 
IS THAT 
YOU...? 
| THINK THE 
RECEPTION 
IS BAD. 


SENGENSI, 
your sea- | (>) 
WEED SOUP 


\ THIS 

MORNING 

FELT THAT 

OLD EX- 

CITEMENT. | 
KN a east 


THAVEN TT. <= 
FELT THIS - 
WAY FORA 


LONG TIME, 


JUST WHAT 
HAPPENED 
BETWEEN 
THEM LAST 
NIGHT...% 


BROUGHT | + 
ME HOME.\ | 


REMEMBER 
ANYTHING 
AT ALL. 


all 


WAS THERE...2\ 


OH? IS 
THAT WHAT 
__ HAPPENED? 


SOMEONE'S. 


a 


“WE WERE 


DREAMS... ceils 
DO COME - 

TRUE IN 

HEAVEN. | 


S \ iy 


YOU'RE NOT 
DEAD YET, 
TAKAHASHI. 


YOU JUST 
DRANK TOO 


RETURN 

TO 
wlIN THE REALITY... 
MORNING? 


| MAYBE. 


\ 


valet 


IT'S JUST 
ANOTHER 


HOW MANY 
GIRLS HAVE YOU 
TRICKED WITH 
THAT SMILE OF 
YOURS, HUH?! 


YOU'RE 
m SO AN- 
A NoyING! 


FESS UP... 
FESS UP... 


/ 


SN 


WHAT ARE YOU 
HIDING BEHIND 
THAT SMILE OF 


Wi 
WELL, 7] 
IT WAS Ve 


A DREAM. 


f fi uid 


SCARE ME 
LIKE THAT, 
AKI-CHAN! 


} |MESSED uP. 
| REALLY MESSED 
| UP THIS TIME... 


Catal 


| 


— 
\ 
iy 


eS 


‘ ae 
| tty. \ 
a ae 
a cool 


ALSO GET | 
ABOWL OF 


WOULDN'T Pe 


MYSELF? 


MEDIUM, 
PLEASE. 


A/ I'M IN THE 
MIDOLE OF 
SOMETHING, 
SENGENJI. 


ITBE Y \ — | i 
CHEAPER IF Ti } l 
| MADE IT ih 


WERE YOU 
ABLE TO GET 
TO WORK THIS 

MORNING? 


rmgust NAH... 
GLAD TO 
HEAR 
YOU'RE ALL 
RIGHT. 


THANK YOU 
FOR TAKING 
ME HOME 


FROM | 3 
START TO Xe er LAST NIGHT. 


FINISH. 


PACHA [ds 


AR 


\\ 


YOU CAME 
TO PICK 
ME UP, 
YANO... 


| GUESS BOTH 
AKI-CHAN AND 
| LOSE OUR 


| CAN'T 
BELIEVE 

| DON’T 
REMEMBER 
IT... 


YOU DIDN'T 
HAVE ANY 
POKARI 
AROUND, SO 
| LEFT THAT 

INSTEAC... 


IT HELPS, 
DOESN'T 
IT? 


BECAUSE THE 
ONLY OTHER 
THINGS IN 
YOUR FRIDGE 
WERE A DRIED 
UP CARROT 
ANDO A ROTTEN 


| HAVEN'T TH-TH-THAT'S 
BECAUSE | 
HAD TIME 
JUST... 
TO COOK I Just 
RECENTLY... a 


(a 


cook | BUTI ALSO 

aak| TEND TO USE 
MY JOB AS 
AN EXCUSE. 


| DON'T THINK 
|WANT TO 
HEAR YOU 
TELLING ME 
TODO MY 
BEST. 


ANYTHING 

WEIRD TO 

YOU LAST 
NIGHT? 


Ys), \ 


| ALLOWED 
TO SAY ‘DO 
YOUR BEST!” 
TO YOU, 
TAKAHASHI? 


Vi 


hs 


LIKE... 
“LET'S 


CREATE A |. 


PRESENT 


DON’T LET 
«WITH 
SWEET GUYS FOOL 


WORDS YOU... 
LIKE THAT. 


| WAS 

EMBARRASS- 
INGLY NAIVE 
BACK THEN. 


wl REALLY DION’T 
SAY ANYTHING TO 
YOU LAST NIGHT? 


SAY 
ANYTHING 
TO ME, 
YANO? 


ENOUGH 
ADY... 


IT’S TIME 
YOU 
FORGAVE 
YOURSELF. 


I'VE JUST 
REACHED 
HANEDA! 


| GET ON THE 
MONORAIL 
FROM HERE... 


ss TAKE THE 
JR TRAIN TO 


OKAY! TOKYO 
I'LL BE STATION AND 
FINE. THEN CHANGE 


TRAINS... 


HELLO...? | 


YURI-CHAN? 


te 
w 
Pa 
- 


[ | 

wl REALLY HT 
DION'TSAY 
ANYTHING 

TO YOULAST - - 
MIGHT? ~~ 


DID 
YOU SAY 
ANYTHING 
TO ME, 
YANO? 


REMEMBER  \( | 
ANYTHING. 


I'M NEVER 
DRINKING 
AGAIN!! 


IT'S THE 
FIRST TIME 
HE'S INVITED 
ME OUT FOR 
A DRINK... 
(JUST ME.) 


YOU NEED é 
TOFORGET NANAMI...| { / 
ABOUT 
YANO... 


WOULD IT BE 
OKAY IF | WENT 
TO RETURN IT 

TO HIM? 


) AREN'T | 
ALLOWED TO BE 
EVEN ALITTLE 
WORRIED 


WORRIED 
ABOUT 


w. THERE'S 
SOMETHING 
WRONG WITH 
HIM. 


mf teres 
YI | SOMETHING 
WRONG WITH 
MM  HIMBECAUSE 
A HE'S NOT WITH 
YOU NOW? 


ni 


THE MONEY 
YANO PAID 
FOR OUR 
BILL... 


BUT EVEN 
IF YOU TRY 
TO UNDER- 
STAND HIM, 
NOTHING 
WILL 
CHANGE. 


IS THERE 
SOMETHING 
YOU'RE NOT 

TELLING ME? 


AKI-CHAN... 


veel WANT 
NOTHING TO 
DO WITH HIM 
ANYMORE. 


| ONCE | 
— } PAY HIM 
Me BACK 
FOR THE 
RESTAU- 
RANT... 


| AKI-CHAN... 


oa 


«WHEN YANO 
NEEDED 
SOMEONE... 


YOU WERE 
WITH HIM... 


MA 


BUT | 
DION’T KNOW 
ANYTHING 
ABOUT WHAT 
HE WAS GOING 
THROUGH. 


| COULON’T 
DO ANYTHING 
TO HELP. 


| WANT TO DO 
SOMETHING 
FORHIM 


f 


wwAS A SIGN OF 
WEAKNESS, 

WOULON'’T YOU, 

AKI-CHAN? 


| SHOULDN'T 
HAVE SAID 


f 

bi ©6MAYBEIT’S | 
| TIME | Just 
_ LEFT THEM 
TOIT. 


|..REALLY 
DESPISE 
YAMAMOTO-SAN... 


BELIEVE | |” 
ADMITTED 
THAT. 


YOU'RE SAYING 
THINGS LIKE 
THAT NOW 
TOO? 


IT’S ONLY 
HURTING 


TAKAHASHI 
MORE. 


THE ONE WHO'S 
HURTING HER |S 
YANO, NOT YOU, 
TAKEUCHI-KUN! 
GET THAT 
STRAIGHT. 


WHY ARE YOU 
GETTING SO 
ANGRY, 
SENGENJI? 


| WAS SHOCKED 
TOO, YOU KNOW. 
NANAM!| WOULD 
BE SHATTERED IF 
SHE FOUND OUT... 


STAND HIM 
NOW. 


YOU WERE J 
IN LOVE 
WITH MOTO 
TOO. 
ge] 


DISLIKING 
SOMEONE 
YOU USED TO 
REALLY CARE 
ABOUT... 


«lS ASAD 
THING, 
ISN’T IT? 


YANO? 


OFFICE? 


WHERE? 


~G 


LL MEET 


Kl 


x| 


I'LL MEET 
YOU IN THE 


IMPOSSIBLE 
MAY EVEN 
BECOME 

POSSIBLE. 


WANT TO 
GO MEET 
WITH YANO? 


mT (=) ; SY We | 


J 
| 


M/ 


v 


THIS 


ms” 


PLACE IS 
i FILLED 
j WITH 
COUPLES... 


N 


SORRY, 
| GOT PULLED 


INTO AN 
OKAY. YOU URGENT 


DON'T HAVE MEETING... 
TO PAY ME 
BACK 
TODAY... 


AKI-CHAN 
COULDN'T 
MAKE IT, SO 
| CAME 
INSTEAD. 


| ASKED 
THEM FOR 
ARECEIPT. 


YOU MINO IF 
WE LOOK 
AROUND A 


IT WON'T 
TAKE 


|OREAMT 
ABOLT... 


+» SOMETHING 
LIKE THIS. 


WE WERE 
WALKING 
AROUND IN A 
PLACE WITH 
LOTS OF LITTLE 


DID YOU 
GOTO 
DISNEY- 
LAND? 


YOU CAN 
TELL ME. 


WITH <i fi 


SHOULD 
GO. 
NEVER 
BEEN THAT 
INTO 
DISNEYLAND. 


YOU DON'T 
HAVE TO 
HIDE IT, YOU 


. YAMAMOTO- 
SAN NOW, 
AREN'T 


YOu? 


| RESPECT 
YOU FOR 
THAT, 


«AND YOUR 
DECISION 
TO GO WITH 
YOUR 
MOTHER... 


«FOR 
NANA-SAN... 


YOUVE 


SURVIVED 
we THAT'S CIRCUMSTANCES 
HOW | I'M NOT SURE | 
COULD BEAR. 


KNOW... 


aS 7 
ff \ 
| YOU'VE / 
oe | CHOSEN ’ 
Wy \S » Eee WWENEVER | 
\ \ PERSON. MET ANYONE 
ELSE LIKE 
YOU. 


| REALLY 
BELIEVE 
THAT. 


(MFINE 
WITHIT.. |} 


..BECAUSE 
YOU'VE FOUND 
SOMEONE 
WHO MAKES 
YOU HAPPY. 


YOU'RE 
WRONG! 


UU 


[ (eeeeeaog a) 
aT 


at 
rat 
—_ 


TOKYO |S 
SO MUCH 
WARMER. 


DID YOU 


HE'S HAD 
ALMOST 
NO 
SYMPTOMS | 
AT ALL 

SINCE HE 
CAME 
HERE. 


IT’S ALL 
THANKS TO 
YOU, HUH, 
YURI-CHAN? 


ddim gd 


IT'S NOT 
BECAUSE 
OF ME. 


OUR RELA- 
TIONSHIP ISN'T 
WHAT YOU 
THINK IT IS, 

MAIKA. 


IT’S 
JUST 
THAT... 
we THE ACT 
OF HELPING 


e 


wlS WHAT 
HOLDS 
HIM UP... 


IT'S BEEN 
AWHILE. 


Pg Zl | .YURI'S 
IT’S ME, MAIKA. (ee MOTHER. 
YOU WERE Ss he 2 
VERY KIND TO 
ME BACK IN 4 )) sos 
SAPPORO. i AS af Ce HOW ARE 


YOU 
DOING? 


SHE HAS 
SO MANY 
MACHINES 
CONNECTED 


IT WAS ALOT 
WORSE WHEN . oS : \ \ 
SHE WAS ° a BUT . |OON’T 
CONSCIOUS... / \ IS THERE NO ‘ KNOW 
. ‘ CHANCE SHE'LL MUCH 
IMPROVE? ABOUT 
STROKES 


I THINK IT’S 
ACTUALLY Ws 
EASIER hon J HAVE 
Sf YOU BEEN 
GETTING 


YURI-CHAN? 


REASON 
BK WHEN / SHE SAYS 


SHE CAN'T |/ / 
EVEN HEAR il antes 


BECAUSE 
, | SHE LOVES 


AT LEAST 
| DON’T 
HAVE TO 
HEAR 
HER 
BERATE 
Me. 


THEN WHY 
DON'T YOU 
ASK HER? 


SOIFYOU | 
TALK TO /| PEOPLE IN 


HER— F COMBS... 


THAT'S 
JUST 
\ STUPID. 


wCAN STILL 
HEAR WHAT 


YOU SAY. I'M SURE 
| READ THAT SHE CAN 


HEAR 
YOU... 


IF YOUR 


/ MOTHER 
CAN HEAR 
SHE MAY BE EVERY 
THE ONE THING 
oe HAVING THE | 
\ HARDEST TIME es 
2 RIGHT NOW. ” 


BUT CAN'T 
CONVEY HER 
FEELINGS... 


YANO IS 
LIVING WITH 
YAMAMOTO-SAN 
NOW. 


\\ \ 


\ 
IT : 
PROBABLY 
STARTED. 


.. WHEN THEY 
WERE IN 
SAPPORO 

TOGETHER. 


THEY'VE 
BEEN 
TOGETHER 
FOR SOME } 
Time. 


YAMAMOTO-SAN. 


YANO IS WITH... 


CAN ASK 
YANO ABOUT IT 
YOURSELF. 


\ Gee \ 
Ne J4 Me 


YO 


TAKAHASHI... 


YOU'RE 
WRONG! 


TELL ME YOU'VE 
FOUND SOMEONE 3; 
veel CAN'T YOU CAN BE Tene 
ACCEPT HAPPIER WITH 


ONE WHO'S 
iT, THAN ME. WRONG! 


LET’S TAKE 
ALOOK AT 
THE TREES. 


IF YOU 
STAY HERE, 
PEOPLE WILL 
STARE AT 
YOU. 


Ww 

cue 
FBS 
938 
=“) G6 


WALKING 
WITH YOU 
AT 
NIGHT... 


UNDER A 
SKY FULL OF 
LIGHTS. 


SHIBUYA 
WITH 


YOYOGI 
PARK... 


NAH. IT’S a 
Just my \f ( OMO HILL. 


WAY OF |i ; |. PONHILL... 
SAYING 


IS THAT 
WHAT 
THEY'RE 
KNOWN 
AS? 


AND 
SRS. DISNEYLAND } 
YOU WANT <S Too. | 
TO HOLD 
HANDS? 


THAT’S...A 
BRUTAL 
THING TO 
SAY. 


ay 


I'LL TELL YOU 
SOMETHING 
TRULY 
BRUTAL. 


| HAD 
APANIC 
DISORDER. 


OH... 
AND THINGS IT STARTED 
MY SECOND 
ONLY GOT 
SUMMER IN 
vo SAPPORO 
FROM : 
THERE. 
ie | COULDN'T 
i RIDE IN 
YAMAMOTO’S 
MOTHER CAME : ANYTHING OR 
TO SAPPORO... GO TO WORK... 
pO TO TRY AH. 
pf fy ack TOGET Back THEN 
[ m | YAMAMOTO “Che Hap 
( Net j Teo BEEN 
\\ I'M GLAD IT | ONE . BACK COMING TO 
Od HAPPENED || DAY... HOME. SAPPORO 
as THERE... OFTEN... 
SHE WAS 
Immeoil- \ (2 
ATELY — 
ADMITTED 
TOA 
HOSPITAL | ~ O & | BECAUSE 
IN SHE WOULDN'T 
SAPPORO l HAVE ' ij SHE 
. 4 SURVIVED IF | COL- 


WE HADN'T |. ' : LAPSED 
x FOUND HER > 
7 © QUICKLY. 


REALLY , 
HECTIC, AND. ¥ THEY BOTH 


| WAS BUSY STARTED 
ASHELL.., JR'OOEPEND 


BUT 
HAVING 
SOME- [ae 

THING TO faa 
DO SAVED § 
ME. 


IT’S 
MUCH 
MORE 
OFA 
BURDEN. 


FOR ME TO 
IGNORE WHAT 
SHOULDN'T 
BE IGNORED. 


.. SENGENJI... 
EVERYONE 
POINTS THEIR 
FINGERS AT 
ME, BUT... 


| WANT TO 
BE FREE 


OF THIS I 
SUFFER- t 
..BEFORE | ING... 
FOCUS ON | 
MY OWN 


HAPPINESS, 


WHAT ABOUT 
YAMAMOTO- 
SAN’S 
FATHER? 


THAT FAMILY 
IMPLODED 
AFTER NANA 


«YAMAMOTO f§ 
ON HER 
OWN. 


MY SENSE OF 
GUILT WOULD 
TORMENT ME 
FOR THE REST 
OF MY LIFE. 


THAT 
COAT HAS 
SHORT 
SLEEVES... 


YOU'LL 
CATCH 


; YOU HAVEN'T YOU'RE 
| CHANGED. SHAKING. 
YOU'RE STILL 
SENSITIVE TO 
COLD. 


: 
THERE'S @=—==— = 
OTHING... 
AC 


PLEASE, | 
DON’T WANT 
YOU... 


mlO 
EVER 
KNOW 
WHAT 
THIS IS 
LIKE. 


wl T'S FINE 
IF YOU 
DON'T 
UNDER- 


STAND. 


WE SHOULD 
HOLD HANOS 
AFTER ALL? 


IT WILL 
ONLY MAKE 
IT WORSE. 


MOVE ON WITH 
YOUR LIFE. 


a 
fa 


| KNOW 
YOU'LL BE 
FINE, 
YANO. 


YOU'LL BE FINE. 


oe 


‘POSITIVE 


THAT SEA OF PROMISE 


YOU'RE RETURNING 
THERE, AREN'T YOU? 


NONE WILL BLAME YOU. 


WE ALL LOVE YOU. 


Chapter 58 


MOTOHARU. 


I'VE TOLD YOU HURRY 
COUNTLESS AND GET 
TIMES THIS READY! 


MORNING!! 


: a 
N )) 7 
5 \ WE'LL MISS 


GOING TO 

VISIT YOUR 

FATHER'S THE BUS. 
GRAVE Now! 
TODAY. ee | le 


sth. ~ ail 


I'M NOT 
GOING. 


| AM NOT 
VISITING THAT 
MAN’S GRAVE. 


THAT'S WHAT 
I'VE KEPT 
TELLING YOU 
THIS MORNING. 


| 


1 MOTOHARU. 
/ 


HIS FUNERAL 
AND NOW THE 
FIRST YEAR 
MEMORIAL 
SERVICE... 
YOU COMPLAIN 
ALL THE TIME... 


ONLY 
SHUT THE 
GATES 


ON US IF 
NOTHING. | WHAT OID WE GO 
YOU SAY? ANYWAY... 


YOU'LL 

| NEVER 
CALL HIM 

“DAD”... 


YOU'RE A 
GROWNUFP. 


I'LL GO, SO 
WOULD YOU 
STOP CRYING 
TO GET YOUR 
WAY ALL THE 
TIME?! 


IS THAT 
WHAT YOU 
WANT? 


| SAIO I'LL 
GO, SO 
DON'T CRY. 


AND = 


NOW WHAT 
DO YOU 
THINK THAT 
TREASURE 
Is? 


DON'T 


«BECAUSE | 


HAVE A 
HAVE A VERY FATHER IN 
PRECIOUS OUR 
TREASURE. FAMILY... 


'M NOT 
INTER- 


REALLY? 


OH, NOW 
YOU'VE GOT 
\ v ASECRET? 


'0 NEVER TELL 

MY SECRET TO 

A CHEEKY BOY 
LIKE YOU. 


THAT'S 
OKAY. 


«FROM THE 
HOSPITAL. 
THEY NEED 

ME TO 
COME IN... 


TO 
TALK 
TO ME. 


YOU WANT 
ME TO GO 
WITH YOU? 


I'M GOING 
THERE 
NOw. 


‘| PLL BE 
OKAY. 


DON'T 
WORRY 
ABOUT ME. 


HER BLOOD 
PRESSURE WILL 
PROBABLY 
START TO 


DECREASE TOO... 
I'M ADVISING YOU £ 


TO BE READY. 


=] 


3 CONTACT. 


IF THERE 
IS ANYONE 
YOU'O LIKE 
TO 


UNFORTU- 
NATELY... 


HER 
HEALTH HAS 
GRADUALLY 

STARTED TO 
DECLINE IN 
THE PAST 

FEW DAYS. 


AREN'T YOU 
GOING TO 
TELL YOUR 

FATHER? 


| KNOW 
YOU HAVE... 


| DON'T 
WANT 
THAT 
MAN TO 
COME 
SEE HER. 


HIS CONTACT nde . 
INFORMATION, = =e eee 
RIGHT? a 


BUT THOSE 
ARE YOUR 
FEELINGS, 
NOT YOUR 

Mom's. 


YOU NEVER 
FORGAVE 
YOUR FATHER 


..SO DON'T 
LECTURE 
ME. 


“4 BUT...1 STILL 
\| RESPECTED... 


weMY MOMS 
WISHES. 


YOU'LL 
REGRET 
IT. 


wlSN'T A 
PLEASANT _— 
FEELING. 


AFTER 
SEEING 
YOU LOOK 
AT ME LIKE 
THAT... 


M NOT 


’ 


= 
9 
x 
wW 
v4 
s 
wo 


| SHOULD 
RESPOND. 


..BUT WHY 
CAN'T IT... 


«REALLY 
FRUS- 
TRATED. 


«AND WE 
HUNG OUT 
TOGETHER 
ALL THE 
TIME... 


wl NEVER 
THOUGHT 
IT'D BE THIS 
\ DIFFICULT. 


I'VE ALWAYS 
BEEN THERE 
FOR YOU... 


IT'S BEEN 
SO LONG... 


..BUT | WAS 
NEVER ABLE TO 
ENTER THE 
DEPTHS OF 
YOUR HEART. 


| CAN'T 

BELIEVE 

THINGS 
TURNED OUT [fF 
THIS WAY... | 


MW] 

mm 

AFTER | | 
EVERYTHING | 

WE'VE BEEN 1 | 


THROUGH. 


| 
UE’! uivcarious, ( T 
HUH, 


| DON’T WANT 
TO SEE YOU 
ANYMORE. 


GOODBYE. 


.. THAT MAYBE THE TIME WE SPENT 
TOGETHER IS MEANINGLESS... 


GIRL WHO WAS TOLD 
“LEAVE” BY TWO MEN 
INJUST TWO BAYS 


NANAMI, 
LET'S GO GET 
A ORINK. 
ORINK TO 
FORGET!! 


IT WAS 
ALL REAL. 


| MUST 
NEVER 
FORGET... 


| MUSTN'T | 
FORGET... 


THE MANY 
THINGS HE 
GAVE ME... 


| DON'T 
WANNA... 
'M TIRED 
OF THAT 
ROUTINE. 


ON! 


| WISH. THERE WAS 


SOMEONE WHO KNEW 


ALL THE ANSWERS. 


WITH 


HIM... 


HURRY UP 
AND GET 
YOUR COAT 


. THE TIME 
| SPENT 
TOGETHER 


TAKEUCHI- 


THE PAIN 
| GAVE 


LOSING 
HIM... 


«MADE ME 
REALIZE I'LL 
BE ALONE. 


ANDO | KNEW 
I'D LOSE AN REGRETTED 
IMPORTANT — IT. 

PART OF ME. 


| DON’T 
WANT 
THAT. 


| DON'T 


oe e THE MOMENT 
TAKEUCHI-KUN 
ANYONE. TOLD ME TO 


LEAVE... 


DEEP DOWN 
I'M NOT 
STRONG AT 
ALL. 


mC 
i" 
| if" 


REGRETTED 
IT, 


YOU'RE SO KIND, 
AKI-CHAN... 

| LOVE YOU, 
AKI-CHAN... 


LET'S GET 
MARRIED, 
AKI-CHAN. 


WATCH 
IT! 


YOU'RE 
NOT 
WALKING 
STRAIGHT 


0O YOU 
KNOW 
SOME- 
THING? 


HOLD ON 
TO ME. 


TO SOME 
DEGREE, 


AND NO v 
maTTeRHow CURLWES 


HARD WE TRY, 

IT TURNS OUT grainy 
THE WAYFATE DECIDED. 
HAS DECIDED 
IT WOULD BE. 


we THE 
DECISION 
YOU MADE 
WAS SOME- 
THING THAT 
HAD AL- 
READY BEEN 
DETER- 
MINED. 


N 


"( 


wu lF YOU'RE 
MEANT 


TO BE 
..YOU TWO TOGETHER... 
WILL MEET 
AGAIN 


SOMEDAY. 


WHOM...? 


Now] 
get it Y 
together! 


GO ON! 
GET IN! 


«THAT EXACT MOMENT WHEN YOUR 
EXPERIENCES TURN TO MEMORIES. 


MEMORIES ARE KIND. 


ALWAYS. 


| NEED TO SLEEP. 
I'LL MAKE MY ENTREATIES IN MY DREAMS. 


MAY YOUR 
MEMORIES... 


BE KIND TO 
YOU TOO. 


ale 


Ze elu) 


s 


yu 


WHY DION’T 
YOU WAIT 


you sain \ INSICE: 

° NANA? 

©| youpse \ ANA 
HERE 


RIGHT 
AWAY. 


a 
/ ...SINCE 
THE THREE ITS 
OF usHaVe BEEN A 
BEENTO- WHILE... 
GETHER. 


i 
ay! 


TO SPEND 
SOME 


= Time | - . 
. ore [7 vorwsreats V unary 
cae sorLGo Back LONG ARE 
: YOU HERE 


TO TOKYO ON 


THE FIFTH. poe 


I'M 
GETTING 
MARRIED! 


CONGRAT- 
ULATIONS!! 


CLIENT 
Y COMPA- 


Cf PAIR TN 


E'S FROM 
SAPPORO? 


4 | w WILL BE 
HELO HERE IN 

IWANT ¥ 

cine \ | THE SUMMER. 


iN 


DOA 
SPEECH 
AT THE 
WED- 

DING. 


NO, ’'LL GOOD 
LEAVE IT 


LUCK, 
TO you!) = /MIZU-CHIN!! 


YOU'VE 
KNOWN 
TAKA-CHAN 
LONGER, 
MIZU-CHIN. 


BUT YOU WERE 
OUR CLASS 
PRESIDENT, SO 

YOU'RE GOOD AT 

PUBLIC SPEAKING. 


= 
| Sf 


ye <A 


THINK 

YOU'LL 
HEAR ANY 
ANNOUNCE- 
MENTS 
FORA 
WHILE. 


- § \OON'T 


WE'RE BOTH 
SO BUSY 
WITH WORK. 


| COULDN'T 
TELL THEM 
THE TRUTH. 


TELL THEM 
ABOUT YANO. 


I'D HAVE TO 
TELL THEM 


| DON'T 
FEEL LIKE 
SHARING 
THAT YET. 


+ OMEWHERE 7 «KNOWING 
UNDER THIS a  HEIS 
SAME SKY... - : LIVING... 


A — 46 
PAINFUL SUCH... 
FEELING. — 


WHY THE HELL ARE 
WE OUT HERE AT THE 
Ney CRACK OF DAWN, 
>. FISHING OFFSHORE 
IN THIS FREEZING 
WEATHER...? 


YOU WANT 
AHOT 
CHOCOLATE? 


wlT'O BE 
ANICE 
CHANGE... 


«TO LOOK OUT 
AT THE VAST 
OCEAN AND 

SKY. 


THAT ISN'T 
SOMETHING 
YOU SHOULD 
SAY WITHA 
FACE THAT |S 


THE 
BOAT IS 
SWAYING 


«THIS SEA WOULD 
BE THE BEST 
PLACE TO THROW 
IT AWAY. 


ARE YOU A 
MORON? 
| JUST TAKE 


YOU'RE 
BEING 
OVERLY 


«ABOUT 
ANYTHING 
ANYMORE. 


WHY THE 
HELL WOULD 
100 THAT?! 


IF YOU 
PAY FULL 
PRICE 
FORIT... 


wl'LL ALLOW 
YOU TO GIVE IT 
TO TAKAHASHI. 


ZA. 


\W 


‘\ 


\\ 


\ 


WHAT THE" 
HELL |S 
UP WITH 

you? 


HAVE YOU 
GONE MAD?! 


IT REALLY | 
ISRE- | 
FRESHING. 


IT’S 
EXACTLY 
WHAT YOU DID, 


YOU KNOW? 


NO 
MATTER 
HOW YOU 

TRY TO 
ORESS |T 
UP... 


SACESSS.. 


\ 


EXACTLY 
WHAT YOU DID 
TO TAKAHASHI, 
ISN'T IT? 


LIKE 
CASTING 


APRE- 
ClOUS 
YOU JUST RING 
THREW HER 
AWAY. ie 


SEA... 


CAN'T 
YOU SEE... 


we (HAT 
TAKAHASHI |S 
DROWNING? 


TAN SSIES 88 : eSBs esS SSIES LESSEE 28888 rf Se SAAN SR 


scsasnnnoea a 


ee 


SEARO NEA TITHE sssonaraeos : : : SHENAE ISN 
0 : AAA SHH aA Se SRY 


ON Jt NN kN 


Se 
seesoais 


Se 


Le 


ss 


SEARS E8888 = SAA si ss SAAD 


osgsenauno AN 


Ss 


AT THIS 
ARTICLE. 


THE USUAL 
RECESS. 
THE USUAL 


FRIENDSHIP 
EXIST BETWEEN 
AMAN ANDO A 
WOMAN?” 


WELL, 
GIRLS ARE WHAT? 
GIRLS, 
HUH? ~— RIGHT? 


DO YOU THINK 
THERE IS SUCH 
ATHING AS 
FRIENDSHIP 
BETWEEN A 
MAN AND A 

WOMAN? 


THINK OF 
GIRLS AS MY 
FRIENDS. 


NOW 
YOU'RE 
PISSING 
ME OFF, 
SO TELL 


YOU MIGHT 

THINK YOU 

AND TAKE 
ARE FRIENDS, 
NANA-CHAN... 


WHAT DOES 


TAKEUCHI-KUN Seer 


THINK OF ME? | WHAT TAKE géenaseeh 


THINKS. out. 


UNDER- 
STAND? 


TAKEUCHI-KUN FOR 
ANDO | ARE EXAM- 
GOOD PLE... 
FRIENDS, 
AREN'T WE? 


JUST 
THAT 
YOU'RE 
MY GIRL. 


| BELONG 
TO 
MYSELF... 


SORRY TO 
DISAPPOINT 


HE WON: Ts 
“EVEN of 


MORON! ‘ | Nh jh 

MORON! \ I yg (|| SLIGHTLY 
MORON! \WA L *y/ GUILTY, 
MORON! | y r BUT... 
MORON! 


SOMEHOW... 


COULD YOU 
SAY IT 
AGAIN? 


FORGET 
YANO, I’M [To 
SORRY. 
| SHOULON’T 
HAVE... 


YOU DON’T 
NEED TO 
TAKE IT BACK. 


.. YOUVE BECOME \\ BEFORE IN 
APART OF MY ; \ MY WORLD, 
WORLD TOO. “es \ | SAW THINGS 

\ ONLY IN MY 
OWN WAY... 


SO | HAVE TO ‘ 
CHANGE MY \ ..BUT NOW 
VIEW OF THINGS, = THAT I’M GOING 
DON'T |? OUT WITH YOU, 
4 TAKAHASHI... 


BUTIT'’SA 
WASTE OF 
TIME TO 
FIGHT LIKE 


| KIND OF 
BP , UNDERSTAND 
‘ | DON'T 
ee a : GL REALLY WHAT YOU 
f UNDERSTAND MEAN, BUT 
: WHAT | NOT REALLY. 
MEANT 
EITHER. 


YOU SOUND 
LIKE YOU'VE 
WRAPPED UP 
EVERYTHING 
NICELY... 


..BUT YOU 
ACTUALLY 
HAVEN'T 

RESOLVED 
ANYTHING, 

= cele HAVE YOU...? 

MAKE ANY 

| FEMALE 
FRIENDS? 


REGARD- 
LESS... 


«WE JUST 
HELD 
HANDS 
LIKE 
ALWAYS. 


I’m sorry it took longer than usual for volume 14 to come out. 
I'd like to try to get volume 15 to you during the winter... 
But then again, the winter in Hokkaido is very long. 

I remember saying this back in volume 10, but I never 
thought this series would go beyond fifteen volumes. 

~Yuuki Obata 
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